
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Trong Gia Nguyen 
Gallery mockup of the series Perpetual Paintings 

2025, SketchUp files, output as photography or painting 
Dimensions variable 

 

PERPETUAL PAINTINGS 

In 2021, a flood in New York destroyed most of my artworks and archives. It echoed an earlier loss: when my 
parents and family fled Vietnam, they carried only a few documents and photographs—everything else was 
left behind. That sense of erasure led me to question the material permanence of art. 

Perpetual Paintings grew out of that inquiry. Though I call them “paintings,” each work moves across digital, 
photographic, and sculptural forms. Each begins as a digital still life built from open-source 3D models in 
Google’s 3D Warehouse, using both random and pointed search terms—terror, immigrant, dictator. I arrange, 
combine, and revise the objects in SketchUp, then output them into a tangible painting, photograph, or both. 
The new files are uploaded back to the 3D Warehouse and become open-source artworks left to their own 
devices. 

The subject matter is intentionally subversive, pushing into a space not typically meant for art. Google’s 3D 
Warehouse is an open library used mostly by designers and architects. Millions of models exist there, from 
IKEA furniture catalogs to ordinary objects like lawnmowers, mannequins, or food. Everything has been 
rendered in 3D and made freely available for anyone to use or adapt—for staging a client’s house, designing a 
store, or visualizing an exhibition. 

The first two sets of Perpetual Paintings (2022–2023) explored modularity. I output the SketchUp files as 
paintings, some painted by my own hand and others commissioned from studios. In doing so, I loosened the 
boundaries of authorship. 

In recent years, the work has turned toward objects tied to social justice and contested histories. I’ve come to 
treat the Warehouse as an archive, recreating charged artifacts: Breonna Taylor’s bullet-pierced clock, Colin 
Kaepernick’s jersey (rendered with a Trump signature), Vietnamese Campbell’s soup cans with activist recipes, 
even a Tesla EV with vanity plates. In a time of political upheaval and censorship, the 3D Warehouse can 
function like an activist’s news source. Each time someone views or downloads these files, the work reaches 
an audience larger than any gallery might. In many ways, the work in this form is as compelling—if not more 
so—than a physical object. 



These newer Perpetual Paintings have been output as photographs, underscoring the reproducibility of the 
medium. A digital file can be shared, viewed from endless angles, and remade without limit—something many 
contemporary photographers overlook, to their detriment. The project also challenges ideas of rarity and 
attribution. Unlike the Western model of limited editions, Perpetual Paintings is an open edition: anyone can 
download and re-create the work, with or without my consent. 

The idea of modularity carries through in Red Dining Table, a sprawling digital banquet staged on an absurdly 
long table, à la Putin. Each table segment is its own SketchUp file, with scenes saved “for print,” giving users 
the capability to “collect” the object in the exact manner recommended by the artist. Whatever that means. 

The files are available for download at the following links: 

https://shorturl.at/7bROH 

https://www.trong.be/perpetual-paintings 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Trong Gia Nguyen 
Perpetual Painting 

2022, SketchUp file as seen on the 3D Warehouse 
 

Reminiscent of Vladimir Putin’s preposterously long meeting tables, the first iteration of Perpetual Paintings is 
a still-life composed of equal-sized, “modular” panels depicting a single table that can vary in length, 
suggesting even infinity. All the middle panels can be rearranged or left out to form different tableaus. The 
objects/models were found using search terms like “dictator,” “mystery door,” “feast,” ”romance novel,” etc. 
Retreating into a more fluid digital realm that evades limitation, the new sculptural arrangement was saved 
and uploaded into the 3D library as a single new file, where users can easily download the “painting” and 
conceivably edit and view it from endless angles, beyond the freeze frame of the IRL (in real life) work itself.  

 

https://shorturl.at/7bROH
https://www.trong.be/perpetual-paintings


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Trong Gia Nguyen 
Perpetual Painting 

2022, SketchUp file output as 10 paintings (oil on canvas) 
10 modular panels, each 199 x 115 cm (78-3/8 x 45-1/4 inches) 

Installation view at Galerie Valerie Bach, Brussels, Belgium 
3D Warehouse Link 

 
  

mailto:https://3dwarehouse.sketchup.com/model/48cb53ba-fdee-4ce5-b31e-27ba0a28caa9/Trong-Gia-Nguyen-Perpetual-Painting-2022


 

 

 

 

 
Trong Gia Nguyen 

Breonna Taylor’s Clock from the series Perpetual Paintings 
2025, SketchUp file, output as photograph 

Dimensions variable 
3D Warehouse Link 

 
 
 
 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/eccc9e2b-12b5-43e2-8cfc-990814853a21/Perpetual-Painting-2022


 
 

 
 

 
Trong Gia Nguyen 

Colin Kaepernick Jersey Signed by Trump 
2025, SketchUp file, output as photograph 

Dimensions variable 
3D Warehouse Link 

 
 
 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/63af80f2-5dab-469f-8373-acaaf6145b8c/Miscellaneous-2025


 
  

 
Trong Gia Nguyen 

Vietnamese Soup Cans from the series Perpetual Paintings 
2025, SketchUp file, output as double-sided photographs 

Dimensions variable 
3D Warehouse Link 

mailto:https://3dwarehouse.sketchup.com/collection/0f24afb0-e231-4e44-b1b9-d8542f9bedf7/Perpetual-Paintings-Vietnamese-Soups


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Trong Gia Nguyen 

Vietnamese Soup Cans from the series Perpetual Paintings 
2025, SketchUp file, output as double-sided photographs 

Dimensions variable 
3D Warehouse Link 

 
 
 
 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/0f24afb0-e231-4e44-b1b9-d8542f9bedf7/Perpetual-Paintings-Vietnamese-Soups


 
 
 
 
 
 
 
 
 
 

 
 

Trong Gia Nguyen 
Agent Orange Drums from the series Perpetual Paintings 

2025, SketchUp file, output as photograph 
Dimensions variable 
3D Warehouse Link 

 
 

In the SketchUp file, by looking and exploring deeper inside the drums themselves, the viewer discovers that 
they contain mounds of red caps. Discoverable only within the digital file itself. 

 
 
 
 
 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/63af80f2-5dab-469f-8373-acaaf6145b8c/Miscellaneous-2025


 
 
 
 
 
 

 
Trong Gia Nguyen 

Tesla Model P, Green (EPSTEIN) from the series Perpetual Paintings 
2025, SketchUp file, output as photograph 

Dimensions variable 
 

3D Warehouse Link 
 
 
 
 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/63af80f2-5dab-469f-8373-acaaf6145b8c/Miscellaneous-2025
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Trong Gia Nguyen 
Red Dining Table from the series Perpetual Paintings 

2025, SketchUp file output as photographs 
10 modular panels 

Dimensions variable 
 

3D Warehouse Link 
 
 

mailto:https://3dwarehouse.sketchup.com/collection/c8e4edc9-ea07-4b6f-a6ab-ca7ec9273249/Perpetual-Paintings-Red-Dining-Table


 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 

Trong Gia Nguyen 
Perpetual Paintings 

2023, Various paintings output from SketchUp files 
Installation view, Galerie Quynh 

3D Warehouse Link 
 

Using a similar approach to the first Perpetual Painting, the objects employed specific search terms 

related to Vietnam, such as “banh mi cart”, “Vietnam Airlines,” and so on. They’re re-assembled 

somewhat spontaneously, with additions from my family archives. In SketchUp I choose a single angle 

or scene from which to make a painting. Instead of doing it myself, I outsourced to various painting 

studios in Saigon. Again I highlight the idea of reproducibility. These paintings can be made over and 

over, even from different angles. I am asserting that the material painting is no more important than 

its digital equivalent. In fact, in the digital version, one can view the painting from infinite angles and 

many more perspectives that are not possible in the canvas version. In this way, the digital painting is 

richer, fuller, and may be even more important.  

 

I am also questioning the notion of rarity and limited editions. Photography was intended to be 

accessible and reproducible over and over, with the same inks and papers. The idea of a limited edition 

goes against the inherent nature of the medium, in fact.  

mailto:https://3dwarehouse.sketchup.com/collection/3f190a94-c9b0-4dd1-84b2-11e19558a6eb/Perpetual-Paintings-2023-Galerie-Quynh


 
Trong Gia Nguyen 

Classroom 
2023, LEFT: Output as oil on canvas, 68 x 106 cm, 26 3/4 x 41 3/4 in  

RIGHT: SketchUp file on Google 3D Warehouse 
 

 
Trong Gia Nguyen 

Classroom 
2023, SketchUp file on Google 3D Warehouse 

 



    
Trong Gia Nguyen 

Back Where We Started 
2023, SketchUp file, output as oil on canvas 

73.5 x 111.5 cm, 29 x 43 7/8 in  
 

 
Trong Gia Nguyen 

Vietnam Airlines & Space Shuttle 
2023, SketchUp file, output as oil on canvas 

61 x 100.5 cm, 24 x 39 5/8 in 
 


